





Conversing with Beauty

lhere is an exchange, a give-and lake. between Peler
Zumthor's buildings and their surroundings An allentive
ness. An enrichment. Words like almosphere and mood
inevitahly come o mind when laced with Zumthor's archy
lecture; the perfectly tempered feel of his buill spaces 15
immediately communicaled to viewers, residents, visilors
and the immediate neighbourhood. Peter Zumthor apprec
ales places and buildings that ofler people o haven, o
good place 1o hive and unoblrusive supporl Reading o
place, becomimg mvolved with 1, working out the purpose
meaning and goal ol a bael. dralting, planning and de
signmg a prece ol architecture s therclore a convoluted

process that does not follow a stramghttorward Tinear path

For Peter Zumthor alimosphere s an aesthehe categoy
[ s publication gives readees msaghtmto Hhe role ol pliys
i hs work and what 10 means to b Bepomted hese i
e Tese o the Swiess archect dehivored o b Tiee AO0E
an e ooomson ol Wege dhurehe das Dol Fosthival ol

Poberrarbuee and Musie o Gonany Dl oAb

Architec o Fovetmends Soceoecbng O ATERIN



lure fithingly took place in the castle of Wendlinghausen
and explored allinities between locations and the arts as
part ol the project Poetic Landscapes:. The latter are
philosophical venlures thatl always begin with a location,
linking 1l to-a person, a literary event or a molif. This then
i vaned through the ages or links one place with another
in readings and concerts performed by actors, writers and
enseimbles ol both local and international origin, accom-
pamed by dance theater. exhibitions and discussions.
Within ther ramework ol this project, Peter Zumthor and |
jomed  lorces, walking  through fields and meadows,
thiough towns and bleak, dispersed building develop-
ments, Talking, asking queshons, conjurng images ...
(e fecture atsell was embedded ina program extending
over several days, which ook mspiration lrom the archi-
ety of the Weser Renassanee style ol the caslle in
Waendbmghamgen o mguine o the measure of beaaty
Waonidboshisen oo pomee examphe ol the arclitectural
PTG Ol T e ase anel COnvemenee. perianence
aned beanty reveendd by laly s gres) Repassianee anchy
B 0 A Padbaete e e spuetl ol Vilravias The ol

COre e ueaddorreel sreturec e Bt e deeply toatioed

the landscape and constructed out ol local materals The
literary and musical program was devoted 1o 161 and
early 17th-century Italy. Danish writer Inger Chnstensen's
reading from her novel <The Painted Room» — aboul the
famous nuptial suile of the Duke of Mantua, panted by
Andrea Mantegna — as well as Goelhe's [talian Journey 1o
Palladio’s buildings highlighted the mott of beauty and
analysed whether beauty can be translated. outer heauty
the measure of things, their proportions, thewr malerals
as well as their inner beauty, the core of things 111 pet

laps apt Lo speak ol the poetic quality al things
lo preserve the spontancily and immediacy ol Peler
Zumthor's words, editimg o the lectare, defivered to marne

than 400 listeners, was kept to a

Bt Labs Tl Diestmded O tabes 20085



Peter Zumthor Attt 1) | 11

The title <Atmospheresy is generated by a questhon That B Steel St et v/
has interested me for quite some Lime. And you are unlilke: filine Rissselt Ve, 1910
ly to be surprised when | tell you what it is whal do we

mean when we speak of architectural quality? It s a ques

lion | have little difficulty in answenng. Quality in archilec

lure does nol — nol to me anyway — mean inclusion in
architectural guides or hustories ol architecture or gething

my work nte this or that publication. Qually archilecture

lo me is when a building manages to move me What on

carth is 1t that moves me? How can | gel il into my own

work? How could | design somethimg ke the oo m Hhal

photograph - one of my Tavourite icons, a buldimg [ have

nover seen, in tact T rhink i no longer exists o bailding

[ ust love looking at How do people design tings with

such a beautilul, natural presence. things thal move me

every single e

Ones word Tor s atmosphere: s s somethog we all kow
ahoul Our best nnpression ol aperson Whal Heagmed wiis
Aot st geve e ey o ehaee Yesrs pas sl Tyt o
Bt odeder Aree T b toeacmet it Proc basck te Brehesae i

st npressione s o bt ke thyat withe archiboc e, toa




Peter Zumthor Aol %,

| enter a building, see a room, and — i the fraction ol @ Bk Day n Vi

second — have Lhis feeling about il -
peat et Fadlien

We perceive atmosphere through our emotional sensibil
ty — a form of perceplion that works incredibly quickly, and
which we humans evidently need to help us survive. Nol
every situation grants us lime Lo make up our minds on
whether or nol we like something or whether indeed we
might be betier heading ofl mn the opposite direction
Something inside us tells us an enormous amount straight
away. We are capable ol immediate appreciation. ol a spon
taneous emolional response, ol rejechng things e ash

' Thal is very dilterent from linear thought, which we are

equally capable-ol and which | love, too - hinking our way
through things from A to Bon o mentally organsed Tash
on. We know all aboul cmobonal response Trom s
The: hirst movement ol Brahms's wiola sonatia, wher the
viola comes i usl o seconds and we'te there! (Go
nata Moo 2o bt Migor Tor Vol and Pano) | have no
(cleva whiy Hhad s so, b s ke (hat Wil eone bt fore foo
NG 560 [HOWE oy sty by il el al ot regsn

|I||| T T f||||||'||||'!|" "



Peter Zumthor Aol |4

| am going to read you something Fwrole aboul s inmy Bouder Kl Chge

Pt b bt oy e b

notebook. Just to give you an idea ol whal | mean s
Maundy Thursday 2003. Here | am. Sitting m the sun A

grand arcade — long, tall, beautiful i the sunhight. The

square offers me a panorama — the lacades ol houses,

the church, the monuments. Behind me 1s the wallol the
cate. Just the right number of people A llower markel

sunhght. Eleven o'clock. The opposite side ol The square n

conversalions nearby, loolsteps on the square, on stone,
birds, a gentle murmunng from the crowd, no cars, no
| engine sounds, occasional noises from a bulding sile |
imagme the start ol the halidays making everybody wall
more slowly. Two nuns —we'rg back Lo realily now, nol jus

e maginmeg - twao ndns wavindg there hads me the ane top

Haghtly across The square, then bhonnets gently swayni
coch with o plashe carpwee bag Tespperature pleasantly
ey and warine T oo silhneg e e aecade o o palo
e phiolstered solas whde e bieczes Bepes g ks Gl
pdestal e the saimees bedoree e has ks back tuemied
[k acrons ae Lamy al e baone Towaored choche e

[eshinshaapesed spnress o e o Chee T fowe s e el




Peter Zumthor Atinosilyenos

identical at the bottom, they gradually nse mto individual
shapes. One is taller, with a golden crown surrounding e
peak of its spire. In a minute or two B. will walk chagonal
ly from the right across the square lowards me 5o whal
moved me? Everything The things themselves, the peo
ple, the air, noises, sound, colours, malenal presences,
lextures, forms too — forms | can appreciate: Forms | can
try to decipher Forms | find beautiful What else moved
mie? My mood, my leelings. the sense ol expectation thal
Iled me while | was sithng there: Which brings: thal
lamous Platome sentence Lo mind Beaaty 1s i the eye of
the beholders Meaning: s all i me: But then | perform
an expenment: | lake away the square—and my leelings
are not the same A elementary expeniment, certainty

please excose the simphcity ol my thinking 1 remove the
souare and my leehngs disappear | eould never have had
those lealings withoul the atmosphere of e sqiaee 10
(e Jocpeal eally People mteract with objecis As
arehteet et e what b olead watle ol e teoes Attty 10
whial Febeall my pagsion: The real o b owre e G
course ko e oo it et ottt The peesiann

O S T T L e A L AT R

itz Trmsnn o
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Peter Zumthor Maaie ol e el

something | often find even more merecible: the g ol

things, the magic of the real world

A question. A question | put to mysell as an archilect |
wonder: whal 1s this <Magic of the Reah — Cale al a sl
dents’ hostel, a thirties picture by Baumgartner Men, jus!
sithing around — and they're enjoying themselves too, And
| ask mysell; can lachieve thal as an architect — an atimos
phere like that, its intensity, its mood And il so, how do |l
(o aboul 112 And then | think: yes, you can And Itk no
you can'l. And the reason | can 1s because there are good
things and things that are not so good in the world: Here's
another quotation. A sentence by a niusicelogist inan
eneyclopaecha ol musie Fve had b enfarged and pul upoon
(he wall meowr ofhice. | said: that's how wie'vie qal To worl!
[he: musicologist was wiiling abioul o composer, one
whose name you're hound to guess and he pul ol Tk
(s cRadhieal chatomsm, Torcelul and distinetive thythim
cal prontnciation, melote clanty, harmotes pla ad
severe o mercing radiances ol tone cotore and Timally thie
simphenty aned transparency ol e eal Tbioe the sl

Dbty o T Totrnial shene teresss (AR Bhane v hhiey o

%



Peter Zumthor The Body ol Architec i

«the truly Russian Spirit of Igor Strawinsky's musical grar

man). That's now up on the wallinour ollice for evesyani 1o
read. What it tells me is something aboul atmosphere the
composers music has that quality too, the ability to touch
us — Lo touch me —within seconds of listenmg Bul whal
il also tells me is that a greal deal ol work has gone mto
it and | lind that consoling: the idea thal the task of cre

ating architectural almosphere also comes down o crall
and graft. Processes and interests, instruments and tools
are all part and parcel ol my work I've been keeping an
eyve on mysell, and I'm going Lo give you ancaceount now
divided into nine very short chaplers, ol whal ve Tound
aul about the way | go about things and what concems
mie most when Ly lo generate g cerlome abimosphere i
one ol my buildings. OF course, these answirs (o o
question are ghly personal Fhave nothng efse They are
also ghly senstve and mdwdual Do lact they are prob

abily the products o sensibivitios thormselves porsoril

setsthlies kg o (e eyt e o bl Wity

Fist answer (s it clhe Body of Avehitectores Thie i

Lettatl preseinnees ol s e o pooces ol e bitee el
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Peter Zumthor Matertal Corpatilnl

frame. Here we are sitting in this barn, there are these rows
of beams and they in turn, are covercd el ete That kind
of thing has a sensual effect on me And that 15 what |
would call the first and the greates! secrel ol archile

ture, that it collects different things in the world, different
matertals, and combines them lo creale a space ke Hhs
o me 1l's a kind of anatomy we are talking about Really, |
mean the word body quite iterally [Us ik our own bod
ies with their anatomy and things we can’l see and skin
covering us — that's what architecture means 1o me and
that's how | Iry lo think aboul 11 As a bodily mass, a mem
brane, a labric, a kind of covenng, cloth, velvel, silk all
around me. The body! Not the wdea of the hody — the hady

nsellt A hody thal can touch me

Second answer - agrand secrel agreal passion, ooy Tor
cver (Material Compatibilityy | 1ake o cortam amotnt ol
aale and a cdhlTecent amount ol tuti, and then add some

g elses e grans ol silver o koey Al

.|I|||l||I i
'-."llll\| Iekees? Yoy clovnt Dwoalel neel somvesores Lo T TR civieie
ey connlel eped Toeped e s soramege Hhnd s AR TARAInT

[NTERTER p e ety tesal il ) wer Wit il o



Peter Zumthor Materal Compatilihiy

see how these things reacted together And we all know
there would be a reaction. Materials react with one anothe
and have their radiance, so that the matenal composiion
gives rise to something unique. Malenalis endless Take o
stone: you can saw it, grind it, drill into 1t split 1l or polsh
it — it will become a different thing each time. Then take
tiny amounts of the same stone, or huge amounts, and 1l
will turn into something else again. Then hold it up to the
light — different again. There are a thousand dillerent
possibilities in one malterial alone This s the kind ol work
| love, and the longer | do it the more myslenous (| seems
to become. One is always having deas — nmaginme how
things will turn oul. And when one actually puts the siull
up —n fact, this happened to me just fast week | wag
guite sure I wouldn't be able to use some solt cedar Tor
surlaces i a huge Tving room m s exposed concrele
butldimg 10 was oo soll T wias gome o need somiethimg
harder, something maore Bl chony witle enotghe dansity
and miass 1o cotmteract e werght ol the exposed con
crede owlhieh also has s unbwhesatle Tostoe Then we
ook thal b e veal bodehey sibee O vt T codbar wars

]Il'|l|'| I||||'I Al .th|i'|||',' kW e eem ol Wi Ol

LEpichen Kbt gl



Peter Zumthor Materal ool

and had no trouble at all asserting itsell m s e 5o N

| went and took all the palisander stull oul agam, the
mahogany we'd used. One year later: dark. hard, richly
gramed precious woods were reintroduced, along with
soller, paler ones. In the end the cedar with 1ts stark, lin
ear structure was seen to be loo brittle. [t was never used
Ihat 15 just one example of why things ollen seem so
mysterious to me. And there's something else loo There's
a critical proximity between malenals, depending on the
lype ol matenal and its weight. You can combime dillerent
maltenals inoa building, and there's a certam poml whera
vou'll find they're too far away [rom cach other 1o reacl
and there's a pont too where they're 1o close togethe
and thal kills them Which means thal puthing things 1o
gether ina bullding has a lol to da with Okay, yotl
know what Fmeant'No - otherwese Fo Do btk abott His
lor another hall an hour Yes, hecause T have axamples
vee witten down P allados whneh cowhore Elued s ki
ol thing, whesres Pyes sees 0 agaie anek aegae et o

phere coergy o bk e Patfacior espectly Avek TIE st
retbon that sl thee same beease Pve alway s Bad T

ety et o an aee et s oo Bealder T oo



Peter Zumthor The Sound al

have had an extraordinary sense ol the presence and
weight of materials, indeed of the very things ot trying o

lalk about.

Thirdly: <The Sound of a Space> Listen! Intenors are like
large instruments, collecting sound, amphlymag i, trans
milting it elsewhere. That has to do with the shape pecu
liar to each room and with the surlaces ol the matenals
(hey contain, and the way those maltenals have heen
apphed. Take a wonderful spruce Hoor ke the top ol avio
lin and lay it across wood Or again: stick il 1o a concrole
slab. Do you notice the difference m sound? O coursa
But unlortunately many people are nol aware ol the sotnd
a room makes  The sounds we assaciale witl ool
rooms. speaking personally, whal dlways comes st o my
ol are the sounds when |was o boy e noses iy
mother made i the kilehen: They made me feel Tappy 11
Fwas i he front room L always knew my mother was ol
o becavse T eould hewar ho Bangeeg about waitly pots
andl pang and what have you Bul there are sovnds. too
i eqraal bl the norses e e geand inteoor g adilwiy

Ferrnnnl o0 o breste sonocs o bowee ane socore Tl o

]
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Peter Zumthor The Sound ol i Hpace

= ——— we take it a step further — even 1T 1l gels a bil myshical — Swiss Sound lox

3 e —— ("/f . | B . w7 AR
—k d— now — and imagine extracting all foreign sound from a A<
L et ildi i imaai

= S Em—— O building, and if we try to imagine what that would be ke

- —— - with nothing left, nothing there to touch anything else

The question arises: does the building still have a sound?

L\

Try it out yourselves. | think each one emits a kind ol tone

L |I \ 1“1 " ‘.‘-l.‘ .\-‘nl\\

They have sounds that aren’l caused by fnction I've no

idea what they are. Maybe it's the wind or something Bul

HIHIHIE]

you only really feel there's something else there when you

1lllll!lll"'i

enter a space that's soundproofed. IUs lovely | ind 11's a
beautiful thing when you're making a buillding and you
imagine the building in that stillness. I mean trying fo make
the building a quiet place. Thal's pretty dithicull these days,
because our world has become so nmsy Well nol so
much here, perhaps Bul | know other places that are
much noisier and you have 1o go to some lengths 1o make
quiel rooms and imagine the sound ey make with all
therr proportions and matenals na shllness ol ther own
[reabise e sound Darm ok muest remmd yore ol a ser

o b s more soaple an hat and more prigg

i How does 1 really sonnd - whon we walk thironglil

Wheet wee speak o whon we Gtk toeach other whiat will



Peter Zumthor The Temperature ol i S

the sound be? And what If | want to sit in a living-roorm
and talk to three good friends on a Sunday afternoon and
read at the same time? I've gol something writlen down
here: the closing of a door. There are buildings that have
wonderful sounds, telling me | can feel al home, I'm nol
alone. | suppose | just can't get nid of that image ol my
mother, and actually | don't want o o

Fourth. «The Temperature of a Space> | am sull lrymg 1o
name the things that are important to me in the creation
of atmospheres. Temperature, for instance. | believe every
building has a certam temperature Il explam what | mean
Although I'm not very good al domng so even when the
subject interests me so much The most beautibul things
generally come as a surprise. We used a great deal ol
wood, lots ol wooden beams, when we buill the Swiss
Pavilion for the Hanover Warld Fau And when it was hol
outside the pavilion was as cool as a lorest and when il
was cool the pavihon was warmes than 0 was ol
althoughe e apen b the am s well known thal oaile
tlals more on Jess eadract tho waarendhe Trote oo hiochies

s Tor st s eoleb oy Thes terpes o beees chow

Pripeitd bor o teesningg cenlis
RIS et R T S T R

ekl nb sty ki
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Peter Zumthor Surrounding et

— that kind of thing. But what also comes lo mind when |

think of my own work is the verb <o lemper: — a bit like

the tempering of pianos perhaps, the search for the right
mood, in the sense of instrumental tuning and atmos:
phere as well. So temperature in this sense is physical,
but presumably psychological too. Il's in what | see, whal
| feel, what | touch, even with my feel.

Fifth. There are nine items, and we've reached the Tith |
hope this 1sn't boring you. Filth: «Surrounding Objects» |1
happens again and again when | enter a building and the
rooms where people live - [nends, acquaintances, people
I don't know at all I'm impressed by the things that people
keep around them, in their flats or where they work And
sometimes, | don’t know if you've noticed that toa, you hind
things come together i a very carmg. loving way. and thi
there's his deep relationship T was m Cologne a couple ol
months ago, lor example, and young Peter Bohn wis
showing mes around, and he ook e oo e Bheneleld
hauges And Tor e best e Ereanaeed to geta ghimpae
ol theantenor o two ol the Beneteld hooses e Cologne

0w o Satirckay ok et are ok e ther moeeenoey T made o

Swiss Sound Box
Fxpo 2000 Hannover
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great impression on me. These houses are meredibly full WS S
of beautiful details — one might even say excessively sol "
And you feel the presence of Heinz Bieneteld, and all these

things he's made all over the place. And there are the peo

ple too. One of them was a teacher, the other a judge, and '
they were all dressed as German burghers are supposei

to be on a Saturday morning. And you saw all these things
Beauliful objects, beautiful books, all displayed. and
instruments too — a harpsichord, violins et Bul those
books! Anyway, it all made a greal impression on me, 1l

was very expressive. And | gol to wondering whether the

job the architecture had sel itsell here was to create these

|
K

=

receptacles 1o house objects. Allow me a shorl anecdolo
| was talking aboul this sort ol thing o my students a lew

months ago, and there was a Cypriol assistant i the aud

ence —and whal a hard tme one can have growing up m
Cyprus! — who was a marvellous architeet She designaed
alitlle colfee table for me, and badly wanted tokeep il o
her own use And Tater after the tectore e wliele Fspoka
mrather sore detad thare b post Ty about thee olygeets m
our surroondmos shee sad o dhsadgron cilicely Thsa

I|||r1||. e |I<'I||II||I| T T T T e T A T R T T
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rucksack. | want ta stay on the road. All thal stull — the
sheer burden of it... not everyone wanlts to carry such a
bourgeois weight of objects araund with them, you know.»
| looked al her and said: <And that coffee-table you wanl
ed? She didn't say a thing. That seems 1o confirm some
thing we all know about ourselves anyway. My examples
are maybe a bit nostalgic. But | think 1t's probably the
same when I'm building a bar — something thal's meant (o
be really cool, or crealing a disco, and ol course it's lrue
loo Tor a House of Literature - whal's needed 1s a design
Ihat prevents things becoming too leisurely and nice The
idea of things that have nothing Lo dowith me as an archi
el taking ther place ina lding, ther nghtiul place

i's a thought that gives me an msght o the Tatore ol
my buildings: a future that happens withoul me Thal
does me a lot ol good 10s a great help toome 1o nnaiine
thir Tuture ol rooms e a house P boldmeg, To miogne
them actually e use Do Foghsh you could probably
deserbe i ag o sensee ol o Pye oot o eless whit anee
pochl call o Gierman wie an ey use e wiord
[letoatl iy one cone weedd My dotehook Tells e Eahonbil

el sermesthne absot s e Mt zse e e Thae W et

I Zumihur

soatidhio
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and His Shadows», aphorism 280 - appearance and heing
i the world of commodities, also in his d'osthumors
Fragment (1880 81): «...especially its (Lhe object's) badily
Bxislence, its existence qua substance ..o I'd also like 1o

read Baudrillard's System of Objects: (1968) on this

[here 1s something else that keeps me on my loes. parl
ol my work | find really exciting, and Lo which — pomnl six
I shall give the heading Between Composure and Se
ductiom. Il has to do with the way architecture mvolves
movemenl. Architecture 1s a spahial arl, as people always
sy Bul architeeture is also a tlemporal arl. My expenience
ol s not hemted to a smale second. Waollagandg Bibun and
[are e lull agreement about this archilectore, Bk s
voa demporal arl That means tinking about the way
preoples move o brldhimg, and there are poles Belwee
which Fhikes o plaee my work: Let me givayour o examplie
e connecton with some thecoal biths we bolt 1w
creehibily mpotant Toe s toondieo asorse al Teeodon
ol amovisientanibeo toe steolheg o oo Bt Tl e
Lo chorwal by chrese ey peoples thaee sod et Hospntal

cordors e all .|||||I|||||||-|||I||][||'|||I|1 Toe vedanaf sl 4l

Tt 1 ity
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Peter Zumthor Between Composure atdl bl ion

there is also the gentler art of seduclion ol gelimg people
to let go, to saunter, and that lies within the powers ol an
architect. The ability | am speaking of 1s rather akin 1o
designing a stage setling, directing a play. In these baths
we tried to find a way of bringing separale parls ol the
building together so that they formed their own attach

ments, as it were. That 1s what we were (rying Lo do, any

way; | don't know if we succeeded ~ | don'l think we did
badly. These were spaces you would enter and begin 10
leel you could stay there — thal you were nol just passing
through I'd be standing there, and might just stay o wiile
bul then something would be drawing me round the col

ner — il was the way the haht lalls, over here, over 1here
and so | saunter on - and | mwst say L hnd that o greal
source of pleasures The Teahng that Fam not e direect

ad but can stroll at will —qust dodting alomg, yon kinow!
And 1's a kind ol voyaqge ol discovery As an archilgel |
lave Lo make sore st ke Beanag o byronthe howies

ar 4l that's not what Twant So P reatroduce the o Dl
Ol onentation  excephios hat prove e il VO kow
the sortal thaeney P faone sede biore Ted b oo gailing

Tecetlon Thist e i [t bl e WICEE Lt

i

i
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Peter Zumthor Tension between Interior and Fxlonio

sensible and far cleverer to induce a calming ellect, 1o
introduce a certain composure rather than having people
running around and looking for the right door Where noth
Ing is trying to coax you away, where you can simply be
Lecture halls have to be like thal, for mstance Or Tiving
rooms. Or cinemas. A place ol great learning for me i this
respect 1s the cinema, of course The camera leam and
directors assemble sequences in the same way [ ry thal
out In my buildings. So that appeals to me. So that 1l
appeals to you, too, and more especially, so thal 1l sUp
ports the uses ol the bullding. Guidance, preparation
stimulation, the pleasant surpnse. relaxation — all this |
must add, withoul the shghtest whill ol the lectire the

alre |t should all seem very nalural

Seventh. Something else somethmg very special thal
[ascmates me aboul architecture <dension between Inter
ior and Exteriory. A Lanlashic huginess s T way ol
chiteeture takes o b ol e globe g consteigis a hiny
Booe ol b And suddenty theres i mtanor and i extenog
Ot e b steke of onlsides Befliantt Aved thal miceins

AT o A TR this Meesholes aeossms e Hny

{|/] A4

by Gy ot i
Dy b gt D Wil D
M et Py g Jud D
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Peter Zumthor Tension between Intenor and I <tomin

loop-hole door, the almost imperceptible fransihion
between the inside and the outside, an mcredible sense
of place, an unbelievable feeling ol concentration when
we suddenly become aware of being enclosed, ol some
thing enveloping us, keeping us together. holding us
whether we be many or single. An arena lor individuals
and the public. for the private and public spheres
Architecture knows this and uses il | own a castle Thal's
where | live and that is the facade | present 1o the outside
world. The facade says: | am. [ can. | want —in other words,
whatever the owner and his architect wanled when they
built it. The facade also says. but I'am not gong 1o show
you everything. Sure, there are things mside— but you go
and mind your own busmess. That's whal castles are ke
that's whal lown Hals are hke We use signals We
observe: Ldon't know b this passion ol mme allects you
The same way Thisasnt voyennsm: On the contrary, i his
a great deal 1o doowith atmosphercs Think ol Rear
Windows — Alhred Hhiteheock Tile e oo window ohsetvied
rony without A elassie Yoo et womsan m a0 window
wearme o red dross and youve got oo whal shes ap

[ Bot e ves you dosees same g O thie peves se
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Edward Hopper's <Early Sunday Morning. with Hie worin
sitting in a room, looking out of a window al thi: towi '
proud of the way we can do that as architects with every
building we make. And whenever I'm domg o building |
always imagine it in those lerms: whal do | want 1o see
me or someone else using the building later — when | am
inside? And what do | want other people to see ol me?
And what sort of statement do | want to make publicly?
Buildings always say something to a street or the squar:
They can say to the square: | am really glad 1o be silal
ed on this square. Or they could say. | am the maost bean
liful building here — you lot all look ugly | am a diva
Buildings can say that sort of thing

Now, the next thing is something which |had always heen
imterested in but never knew | was unhil | recently discoy
ered 1t tor the hiest e L don't really know much aboul il

you will notice that as we goatong Dot s there all i
same 1S somethiog Foegom 1o keep on thinkimeg about
[ gvaneg 1 the heading dbevels of Intimacyy, 1 all s o
o with proxtdy and distineo P chisscal arehitiocy

WOl calb it seades o that sottes tooeacaddeome T rietai
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something more bodily than scales and dimensions. Il
refers to the various aspects — size, dimension, scale, the
building’s mass by contrast with my awn. The fact that 1
is bigger than me, far bigger than me. Or that things n the:
building are smaller than me. Latches, hinges. all the con
necting bits, doors. Maybe you know a tall shim door thal
makes everyone who comes through 11 Took greal? Or do
you know that rather boring one, wider — somehow shape
less? And the enormous, mlimidating portal where (he
person who comes o the door looks good, or proud Whal
I'm talking aboul is the size and mass and gravilty ol
things. The thick deor and the thinone. The thinwall and
the thick. You know the kind ol buildimgs mean? i bis
cinated by that sort ol thing And | always by 1o greale
buildmgs where mtenor Torm, or the emply mtenorn s ool
thee same as outdoor Torm  Inoother words, whete you
don't qust takes a ground plan and draw ines and. say
these are the walls, twelve contimeries ek e thil
Chvisony means e oo ontsede Bl where yone B
s Teedineg o theemterior s o e s you dorn'l e

Gepnaee Hes Tk thee bollow towyer ol o cheeh el i

[eeslipvey o ahburiey gy e 1 Ll il sl om
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example among thousands | could give thal have Lo do with
weight and size. With things being (he same size as me,
or smaller. And it's interesting that there are things higger
than me that can intimidate me — the representalive slate
edifice, the nineteenth-century bank, columns, that kind
of thing. Or, as | was reminded yesterday, Pallacho's Villa
Rotonda: it's huge, monumental, but when | get inside it |
don't feel intimidated at all - feel quite sublime, in fact il
| may be allowed such an old-fashioned term Instead ol
intimidating me, these are surroundings that somehow
make me feel larger, allow me to breathe more frecly |
don't know how to describe 1 actually, bul T sure you
know what | mean. You lind both extremes. So you can'l
say: big is bad; it lacks a human scale. You hear that when
greenhorns gel onlo this subject e fact, you hear i hrom
architects, too. The view 15 thal a homan scale has o e
more or less the same size as us Bul this s nol so casy
At then anather thine o do withe distance and proxinm
Iy, with cistanee Tfrom e dhgtanee bietweon mie aned o
Brnehng 1 hike the idea of domieg sommethimeg Tor mysel]
st Tor e Tor one persore Fherers ne ane my owne ol

conrse and e s part ol aogrouge completely differen)

Villa Roeoa
Vincenzo Seamoesi
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stories. Did you see that students” calé carlier ond And
now let's look at this marvellous building hy Le Corbusier
I'd be proud to have done that. So on the one hand, there's
me, on my own, or me and other people i a group, and
then there's me in a crowd. There's the Toothall stadimm
Or it you want, the palace. These things need (hinking
about, in my opinion. | think I'm good al thinking abou
them, | think I'm good at thinking aboul all ol them The
only area | do have big problems with though — I'd ke 1o
be able to do this, Loo, | really would, but | just can't get 1l
right — is with skyscrapers. | jusl can't seem 1o gel my
head round the idea ol me and thal ol many people

5000 or whatever — in a single skyscraper how I'd have
to go about the design i order o leel hippy with 50 many
people in one ol these igh-nse bulldings What generally
comes across when | see a igh-nse s g extermal lonm
and the language 1t alks o the lown, which can be good
or Dad or whatever One thine Lo Tae aorspe ol g
natively, howeyer s the tootlall stadim witly s Ho 0o
people domg o bowl Tk thal can b wonder il e
perence Yesterday Viconss e Ofyiapnes Thesatie Wit

Bearel ol abiovir ae Trasned octber and how Te saw all
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these things so much earlier. And he really does notice
things — that's the wonderful thing about lim  he really
does look. Okay, that's whal | mean by these levels ol inli

macy that are still so important (o me

The final chapter. When | was wniting all these things
down a few months ago, siting in my front room, my liv
ing-room, | asked mysell: what's missing? Have you gol
everything down? Is that all you do? And then il occurred
to me. All very simple. The Light on Things». | spent hive
minutes or so looking at the actual appearance ol Things
in my living-room. What the light was ke And 1l was
great! I'm sure you've had the same expenence Whore
and how the light Tell. Where the shadows weres And
way the surfaces were dull or sparkled or had Then own
depth, Then | noticed it agam, Tater Walter De Mara, an
artisl i Amenca. showed me a new work he'd done Tol
Japan [was 1o be o hoge hall — two o or e tenes i
stzec ol s barme And b was o he openat the Tront aed
cormpletely cark ot the back A b B pot v on TR
cppan b st Bt e ok sk sdapes Qutes Carorines

B o e back oo weree wooderr L el will
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gold leaf. And this gold leaf — we all know this but it real  taus Zunthor 2005 Gl carto
ly touched me when | saw it — the gold leal shone nghl AP AL M
from the back of the room, oul of a deep darkness. Which
means gold seams to have the capacity Lo pick up even
the smallest quantities of light and rellect them m (he
darkness. That was an example of light. | have two favour
ite ideas about this and | always come back Lo them
Obviously we don't build something then phone up the
electricians when we're limshed and slart asking our
selves: okay, so where are we going 1o pul the lighting
how are we going to light this thing? No, we factor that in
from the beginning. So the first ol my lavounte ideas 16
this: to plan the building as a pure mass ol shadow thetn
afterwards, to put m light as il you were hollowimng out the
darkness, as il the hght were o new mass seepimg n o
other idea — all very logical by the way, nothing mysien
ous here: everybody does this The secone e Flke s g
(o go aboul hghting matenals and surlaces systemanicnl
Iy and 1o ook al the way they rellect the ight T othe
words 1o chioose the materids oyt koowdedore af the
waly hey e et ol to B ey o together on e b

ol thal krowledoge How ropserabiles o Beos oade o lool
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the last couple of days to see how few houses i this
incredibly beautiful and natural parl ol the country make
use of the light. The houses appear so dull — | don't know
why that is.Is it what they paint their houses wilh? Whal
ever it is, it kills the houses. Bul aboul every tenth hotse
has some old bit where you suddenly notice something
shining out, where life has begun 1o gleam again Bul 11’
so lovely when you can choose and combine your maler
ials, your fabric, clothes too, because they look good in
the light. Thinking about dayhght and artilicial hght I'have
to admit that daylight, the ight on things, 1s so moving 1o
me that | feel it almaost as a spiritual quality When the Sun
comes up in the marning — which T always ind so marvel
lous, absolulely lamtaslic the way 1t comes back every morm
ing — and casls its light on things, 1L doesn't Teel as il
quite belongs i this world T don't understand light I
gives me the leeling there's something beyond mie. some
thing beyond all understandimg And Tam very glind very
grafetul that theve s steh a thing Andb D have that Teeting
here oo VI Bave o Bt swehver e g anstide Fow areartthy
teat that hobst s ot Beoes ekt e o bihes el Tigghl

Mo Fver actuatly ool o thee ced o whal | WA 10 Sl
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But again | wonder: is that really all? And agamn, there's
something | have to admit: | need Lo add three short ap
pendices. The nine chapters I've already given you could
probably be described as ways of approaching my work
or the way my office approaches il. They may be ichasyn
cratic in parts, but they probably have an objective side 1o
them too, whereas what | am aboul to tell you 15 more
personal to me, and probably can’l be generalised n [he
same way as many of things | have said hitherto Bul il |
am to speak of my own work then | have 1o say whal real

Iy moves me. And so here are three more 1hings

The first, taking it to a dilferent. transcendent level los
me, an environmenl 1s <Architecture as Surroundings:
That really appeals 1o me: the idea of creating a bulding
or big complex ol buldings. or even a small one, ant thal

1 becomes parl ol s surroundmas Lrke somethimeg

Handke (Peler Handke has vanously descobed cnviron
men and the physical envionmeg process, Tor mstance i
the mterview ook SADer el tebe e vore dens Zwisohen

raenee ) What Faoe thorekreey ol aee moy oo soron il
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ing becoming part of people's lives, a place where chil Mussestinn Koliili

dren grow up. And perhaps one of the buildings will come :""I‘h"“"“I‘I""""'” 1R
back to them 25 years later, involuntarily, and they'll re
member a corner, a street, a square — with no thought for
its architect, but that isn't the point. Just the idea of these
things still being there — there are plenty of buildings like
that | remember, not done by me, but which have touched
me, moved me, given me a sense ol reliel or helped me m
some way. It increases the pleasure of my work when |
imagine a certain building being remembered by someone
in 25 years' time. Perhaps because thal was where he
kissed his first girlfriend or whatever. To pul that i pe
spective: that quality is far more important to me than the
idea that the building will stll e mentoned marchie
lural reference works in 3b years Thal's a dillerent livel
altogether and one that does not help me To design bl
ings. That s the hrst transcendent level i omy work the

allempl 1o concenve ol architecture as a human environ

menl, Pethaps and Fauppose o better adoal this ot
‘1.'I|?'. (s sommethioe b ok wthe Toves Tlove arehitee e
[ oy strroundhineg bdedmgs and D auppose [ love i whion

olher preopdes Tovee thean Too D B To a0 b wotil
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make me very happy to have made things which other

people love.

Appendix two. What's my heading here? «Coherence.
That's more of a feeling too. | mean — there are all these
ideas about the best way of doing things and making
things in architecture, which also take place on a diller
ent level, a professional level | am not talking aboul here
That's just daily office life — something you can lalk aboul
in an university seminar or at the oflice That's more of an
academic problem. What I'm saying 1s that all these things
that need deciding — all those thousands ol occasions
where an architect is pul on the spot and has o make (he
right decision — I'd be quite happy il all thal was resolved
by use.In shorl, the highest compliment for me s nol when
someone comes along and grasps the Torn and says Al
yes, | see, you were lrying 1o achieve this really cool Torm
or somethmg, bul when the prool of the poddmg e Toaned
i the eating, as b weres That e e highest complimen !
GEall Aned e not alones aivoneg architects e feeling Hial

L e e e T R R T T T T R

and oy art Theres acgood way ol pobboeg e tal sec
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appropriate to me: the idea of things coming into their — Summer Bestiant o i

own, of finding themselves, because they have become Ii'!'l'i'l_'l"_:'HI:'I'I'l:Il"' AR
the thing that they actually set out to be. Architecture,
after all, 1s made for our use. It is not a free art in that
sense. | think architecture attains its highest quality as an
applied art. And it1s at its most beautiful when things have
come Into their own, when they are coherenl, Thal is
when everything refers to everything else and 1l 1s impos
sible to remove a single thing without destroying the
whole. Place, use and form. The form reflects the place,

the place is just so, and the use reflects this and (hat

But something else is missing - now this really 15 the last

thing, although in some ways it 1s already there | have

managed, in nine short chapters and two appendices, nol
to go into the subject ol Torm  That 1s ennirely obvious
i's @ passion ol mne, one thal helps a lol o my waorl

Farmas nol something we work one o we apply aunselvis

o all the other thinags To sound, noeses, malerals con
struchion anatomy efe Thie body ol pechdectore e e pr
ety slages s cobstbeocton ooy ptboeg Hhiigs
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apply ourselves to, while at the same time keeping our
eye on place, and on use. That is all that is demanded of
me — here s the place, on which | may or may nol have
some influence, and this is the use. We generally create a
large model, or a drawing. Usually it's a model. And some
times you can see at that stage that it feels right — things
cohering. And then | might look at it and say: sure, 1l ¢o
heres, only it isnt beautiful. So at the end of the day |
actually do take a look at things. What | Tind 1s thal when
things have come out well they tend Lo assume a lorm
which often surprises me when | finally stand back lrom
the work and which makes me think: you could never have
imagined when you started oul that this would be the oul

come. And that is something thal only happens some
times, even after all these years — slow archilecture
really gives me pleasure, makes me proud too. Botal al
the end of the day, the thing does nol look boautlul
I'm dehiberately just saying beaohfol here, there ane hooks
onacsthehes b you want o the Tore doesu't move i

then FIEgo back to the hegmmng and stk agam 5oy
cotld say my very limal chapter beadimg my Ll ain

probably e cfhe Beantbal Fovon 1oy ek b fhd

Pgamentatioe Uil

ol Tereor, Bevlie =)
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some icon, and sometimes in a still life — both help me 1o Awssat Anmdo di M
see how something has found its form — but also in a ’

common or garden tool, in literature, in a piece ol music

Thank you for listening.
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