
The
Golden 
Fish

VEDA SUTEDJO
MOK JIAMAN
DANIELLE KOH
ZHANG JIAJING

GROUP 07



2

A Fish, 
Waves 
and Sun

Bao’s Model: Model F

Group F:  Curvilinear bla bla bla

BAO’S MODEL

According to Bao, there is a concept 
of nature behind her sketch model. 
It consists of prominent spirals at the 
centre which represents waves in the 
sea, playing the role of D in the struc-
ture. On the left, the SD is a prism-like 
shape which replicates a fish head, 
representing the creatures in the sea. 
The model finishes with an elongated 
tail with a small spiral, representing the 
sun. 

INSPIRATION 

Looking at Bao’s model, it inspired us 
have several visuals for our structure. 
The dominant spirals and mini spiral at 
the end reminded us of a famous pic-
ture of a lighthouse which is engulfed 
in gigantic waves. Also, it reminded us 
of an image of a fish skeleton with a 
throbbing heart in the centre.

WAVES

HEAD OF A FISH

SUN

The SD has a prism-like 
shape, replicating the 
shape of a fish. It is 
made up of the edge 
of the art card paper 
accompanied by slits in 
between. Being the centre of 

attention, these spirals 
indeed play the role 
of the Dominant. It is 
made up of thin strips 
of art card paper and 
D voids of different 
variation.

The model finishes with 
an elongated ‘tail’ with 

a small spiral which is 
tapered at the end into 

a sharp edge, being 
the SO of the structure.



DANIELLE

VEDA

At first look, Bao’s model seems to mainly consist strips that 
intertwine and maneuver about each other, creating a 
ball of complexity such that it does not look like it has 
exact patterns or shape. However, after understanding 
her thoughts behind the model, there are in fact specific 
ideas that we should take note of. First, her idea of the 
fish that forms the “head” of the model led me thought 
about reinterpreting my own idea of a fish head, but also 
adding a new idea to it by piercing the tips of paper into 
another stretch of paper such that it forms jagged edges, 
recreating the look of sharp teeth.The above part of the 
model mentioned would be the Subdominant. Second, 
the highlight of her model is made of “swirls” of strips of 
papers, aligned to her idea of waves. I stayed with the 
idea of allowing this part of the model to be the main part 
of my structure, just that I added in the idea of big voids 
(D voids) made by the strips of paper themselves. Hence, 
this part of the model plays a part in being the Dominant. 
The last part of Bao’s model which is a “Sun” in fact looks 
like a tail. I thought that it would be interesting to recreate 
a tail aligned to the idea of feathers on a peacock and 
hence decided to cut the paper into smaller parallel stips 
and them curling them. The “tail” created would be the 
Subordinate. The overall structure of my model would 
have a vertical principal axis instead of a horizontal one 
like Bao’s. 

Based on Bao’s model and her storyline 
of the “Fish, Waves and Sun”, we were to 
re-interpret it through making individual 
sketch models. Although complicated, 
the twisted and curved planes in the 
original model that made up the ‘waves’ 
was the most intriguing aspect of the 
model in my opinion, as I found the various 
voids created by these planes were able 
to give the model a sense of movement. 
I then used that as the inspiration for my 
sketch model and made a small spiral 
using a curved plane. To follow the original 
storyline, I then cut two wide strips of 
paper into thin strips and overlapped the 
two strips on top of the spiral - giving the 
illusion of waves. Thereafter, to recreate 
the image of a fish, I decided to curve 
and twist various strips of the remaining 
paper in and out and through the various 
voids I found in the model. The two 
overlapped strips of paper then became 
the D, while the other half of the model 
was the SD, leaving the spiral under the 
overlapped strips as the SO. Overall, I liked 
the tunnelling effect the D and SO had, 
as it seemed to give the model a sense 
of ‘life’ and movement, all while following 
the original essence of the storyline.

4 Group F:  Curvilinear bla bla bla



Jane

JIAMAN

I am fascinated by Bao’s storyline of the “Fish, Waves and 
Sun”. It gives me space of imagination. However, if without 
the storyline but only with the model, I can’t really get the 
same impression. I think that is because of the complexity of 
the model. The unnecessary parts of the models confuse 
the audience. Moreover, S, SD and SO is not clear identified. 
Therefore, my main focus is to simplify the model and make 
different voids distinguished, in order to make the model more 
“logical”. Her idea of the “fish” that forms the head of the 
model reminds me of the slide in the garden, it gives a feeling 
of smoothness. The “waves” of made by twisted and curved of 
strips of papers gives a sense of movement. The “sun” that looks 
like a ring gives a feeling of warmness. Those are three most 
interesting part of the model, and it is also her key concept of 
the storyline. I decided to cut off the rest parts and only keep 
those three parts to make the model clearer. In order to respect 
her original idea, I kept the shape of those three parts. In this 
model, I decided to make “fish” as D, “waves” as SD and “sun” 
as SO. So I recreated the size of “waves” larger, because it is 
the dominate of the model, it should have the greatest sense of 
present. I made the size of the sun tiny, because it is the ascent 
of the model, and it shouldn’t contest with SD (fish). All in all, I 
think I approached my initial purpose of simplify the model and 
make different voids distinguished. However, there are still some 
problems. For example, my model look like two dimensions, the 
z-axis is missing.

At first, I was worried and afraid of Bao’s model. 
It looked entangled with planes overlapping 
and twisting in all directions. However after 
studying her model, she had an idea (fish, 
waves and sun) and the planes although 
complex, had a controlled movement and 
organic form. Bao’s model looks like a shark 

swimming among the crashing waves. 

To recreate this model, I simplified it down 
to three parts. The body of the shark, which 
curves from one end to the other is my 
Dominant plane. The protruding sharp end 
representing the head of the shark. The 
Subdominant is the waves of my model. I 
created it by cutting parallel lines and twisting 
them. This also created interesting voids and 
a sense of movement in the structure. My 
subordinate is then the tail of the shark. The 
twisted end balances the structure from the 
heavy “head of the shark” at the other end. 
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Material
Explanation
We were fixated on the idea to utilise shadows 
and lights in our structure. However, we were 
confused on the type of materials that we 
should use and their opacity which is an 
important element since it could determine 
the intensity of the shadow. Bearing in mind 
that our shadow should be strong to highlight 
the delicate slits, we went for opaque materials 
such as rosewood and copper paper. As for 
the rosewood which is meant to construct the 
SD, it is challenging to use an original rosewood 
plank since the SD would be curving at least 
twice. Hence, we decided to replicate a 
wooden plank by using an art card and 
pasting rosewood wallpaper over it, achieving 
the texture and width of SD we aimed for. As 
for the D, we were contemplating to use spray 
paint in the initial stage of our project which 
would give a shiny finish. However, we felt that 
spray paint would not give us a matte texture 
that we aimed for as well and hence, it is 
more appropriate to use shiny copper-colored 
paper. 
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Consultation

After consultation, we 
were advised to cre-
ate a model which is of 
warmer colours instead 
of the conventional 
metallic and cold co-
lours which may not fit 
the idea of our structure 
which is predominant 
with curves and slopes. 

Model Exploration Group 07

Also, we were told that 
it would be more inter-
esting if the shape of 
our structure consists of 
a “tunnel” after receiv-
ing inspiration from Ve-
da’s individual sketch 
model. 

We also noticed that 
Jiaman’s sketch mod-
el which consists of a 
prominent “tail” com-
plements well with the 
curvy concept of Ve-
da’s hence allowing us 
to to have the idea to 
replicate both of them 
for the final model’s D 
and SD. 

Observing that both 
parts have certain slit 
patterns and voids cre-
ated, we thought it 
would be interesting to 
bring about the idea 
of light and shadow. 
Therefore, this inspired 
us to introduce the use 
of light bulb as SO. 
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The
Golden 
Fish

FINAL MODEL

Simply by glancing at our model, 
you will immediately notice its 
warm yet sophisticated concept 
which is determined by the 
colours and materials we utilised 
− rosewood, copper colour, 
and a light bulb capable of 
illuminating yellow light. Aligned 
to the concept, we introduced 
levitation, gentle gradients and 
curves that enhances rhythmic 
flow of our structure. They are also 
the foundations of the model. 

DOMINANT

SUB-DOMINANT

SUBORDINATE

This part plays the roles of 
“skeleton”, “head” and 
“tail” of the structure, 
making it the essential 
factor in creating the flow 
of the structure. Made of 
rosewood, this interesting 
texture compliments well 
with the D.

Amongst the different ele-
ments, the copper-coloured 

Dominant has constructed the 
largest voids and also consists 

of delicate slits which therefore 
upholds the name of being the 
most prominent element in the 

model. It is responsible for creat-
ing the “tunnel-like” look, engulf-
ing both the Sub-dominant and 

Subordinate.

 To allow the SO to 
be eye-catching yet 
without being over-

powering, it is made of 
a small lightbulb which 

creates a presence 
with the light it illumi-

nates.
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FINAL MODEL

Sketch
Analysis



Lighted from within Lighted from the outside

Being aware that the slits of D are one of the highlights of our model, the attention being put 
on them could be emphasized by utilising light such that the slits allow light to pass through, 
casting shadows made by the D as a whole.

Other than being lighted from within, strong shadows can still be casted by using an external 
light source, again highlighting the delicate slits of the SD and the general rythmic flow of our 
model.



Water function -  
Fountain (large)

Model
Exploration

Exhibit 
(large)

Since our model is upright, and has a 
large D void at the top of the structure, 
we thought that it could be a design 
for a large-scale water fountain to be 
placed at a water park. Water would 
exit out of the structure from the void 
above and flow back into the pool of 
water, allowing water to be collected 
and exit out of the fountain again. 
Again, it would have a precarious 
balance on the ground.

Well aware that our model gives 
off a warm yet sophisticated aura 
and has a light function as well, 
we thought that it could be part 
of an interior design as a lamp, 
especially one which encompasses 
the concept of ‘Zen 禅’. Instead of 
levitating, the structure can be on 
precarious balance on the ‘tail’ of 
the structure. Its height could be up to 
45 centimetres tall, appropriate to be 
placed on side tables in living rooms 
or having the role of a night stand. 

Due to the 
sophisticated design 
of our model which 
is made of gentle 
gradients, curves and 
delicate slits, it would 
be appropriate to 
enlarge its size such 
that it can be placed 
as an exhibit.
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