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Q7: Identify characteristic ideologies which define currently local design practices,

describe the qualities of design works which define them, that have meaningful impact on
social cultural norms of Singapore or International Asia? 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As a relatively new and budding nation, a key ideology that defines our local design practices 

is forging a national identity and building up our national narrative. Ministry for Culture, Community 
and Youth Ms Grace Fu highlighted this as the mission for the Singapore Arts scene and this has 

shaped the nature of design work today .1

The first quality of these artworks is its installation as a public artwork. Professor T. C. Chang, 
a Geography professor at the National University of Singapore (NUS), posits that public art like 

sculptures can “enhance place identity and foster a sense of belonging” . Singaporeans are all 2

familiar with iconic public design works like the Stamford Raffles and the Merlion statues that 

symbolises our heritage as a fishing village and our colonial rule. These prominent artworks are the 
pride of Singaporeans and hence as Professor Chang argues, has successfully strengthened our 

identity with tangible artworks that bind us together under the same heritage.

Another quality is the fusion of our culture and history with modern day artworks. Dapunta 
Hyang: Transmission of Knowledge, is a stylised rattan boat situated at the Esplanade concourse 

that was created by local artist Zai Kuning  (Fig. 1). This unique artwork creatively weaved our history 3

into its design by using rattan, a once common building material used to build furniture and shelter 

that is hardly ever used today. Rattan symbolises the loss of our heritage like old Kampong villages 
with economic growth and development and it aimed to capture this fragment of history before it is 

lost completely. The Bugis-Makassar–style inspired ship, and the bound volumes held together with 
red string, chronicled Temasek’s ancient heritage as a fishing village and a popular trade hub in the 

region. Dapunta Hyang is one of many examples of how artists have cleverly interwoven art and 
history as a medium to preserve our heritage and to further the development of our national narrative.

Fig. 1. Dapunta Hyang: Transmission of Knowledge by Zai Kuning. 

Image taken from dapuntahyang2018.wordpress.com/.

 https://www.straitstimes.com/singapore/mission-to-build-a-national-identity1

 https://www.fas.nus.edu.sg/srn/archives/564082

 https://www.esplanade.com/learn/in-depth/visual-arts/zai-kuning3
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Thirdly, these artworks are relatable to the masses. These artworks tend to stray away from 
more abstract forms of art but instead base them on everyday aspects of life. 24 Hours in Singapore 

is an interactive audio sculpture installation that acts as an audio time capsule capturing sounds of 
Singapore (Fig. 2). The installation aimed to identify unique features that are characteristic of 

Singapore by featuring familiar sounds of everyday people, places and scenes, from the sounds of 
traffic in suburban heartlands and MRT trains to the daily talks in coffee shops and wet markets. This 

installation was simple in conception and extremely relatable to the masses. This hence successfully 
strengthened the national identity by highlighting key features of our lives that make us uniquely 

Singaporean. At the end of the day, it would be meaningless for artists to create profound, abstract 
art that is hardly understood by the masses as it would fail to serve its purpose of promoting a sense 

of identity in the country.

Fig. 2. 24 Hours in Singapore. Installation outside Singapore ACM. 

Image taken from https://theculturetrip.com/asia/singapore/articles/a-tour-of-singapores-statues-and-sculptures/

Lastly, these artworks include facets of multiculturalism as a unique feature of Singapore. 

Modern day designs no longer segregate different races and cultures but there are increasing signs 
of inclusivity such as artworks being presented in our four main languages and featuring all races 

when using people to represent Singapore . There are also fusion styles, more prominently the 4

Nanyang style that was popular in the 1970s which incorporated both Western and Chinese 

influences to create a new style unique to Singapore. This furthers our national identity as a 
multicultural society and develops our national narrative as one where many races can live 

harmoniously together as one united people. 

 https://www.jstor.org/stable/40983244?seq=1#page_scan_tab_contents4
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Ultimately, this is important because if done effectively, this normalises multiculturalism in 

Singapore. With increasing tensions along racial fault lines all around the world, it is imperative that 
design works like these continue to emphasise the harmony and respect that is embraced between 

different races in Singapore. This can help increase tolerance and acceptance of different cultures 
and practices and this is crucial for Singapore to continue to prosper. Furthermore, with the rapid 

influx of immigrants, there have been increasing fears of the dilution of our still budding national 
identity. Singapore must hence capitalise on design works to share the story of our history and to 

preserve our heritage so that our identity can continue to be shaped in this age of globalisation so 
that Singaporeans will feel a sense of belonging and pride for the nation.
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